Between Galileo's discovery of the moons of Jupiter (1610) and the publication of Newton's Principia (1687), uncertainty regarding the structure of the heavens combined with a lyrical fascination for extraterrestrial life inspired a distinctly Baroque outpouring of speculation in which angels played a key part. English Catholic "recusants," haunted by a feeling of lost unity, vividly illustrate the imaginative character of Baroque speculation.
How did the scholastic doctrine of angelic appearances, laboriously crafted by medieval masters to fit Aristotelian parameters, fare in a post-Copernican universe?
1 Did early-modern philosophers who tentatively embraced some form of heliocentrism but who also remained committed to the scholastic project of rational theology continue to defend angelic appearances philosophically? This essay will consider three closely-connected authors who flourished in an anglophone environment prone to vandalizing angelic images and largely antagonistic to scholasticism. 3 How were angelic appearances viewed by these three Catholic "recusant" authors, based for the most part in London, unmoored from the very catholicity for which they yearned? 
